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Asim Moulik

Vice-President, Dum Dum Fotounit
Editor -in-Chief, Heliography

On the first day of January, 2022 with the initiative of some of our very
enthusiastic members and their untiring efforts, we could come out with our
first issue of our e-Magazine — “HELIOGRAPHY? in time as per schedule.
In that issue we had the opportunity of listening to Ajitda, one of the founder
members of our beloved club, what his heart speaks narrating the early
days of the club and its way forward. Shri Kallol Majumdar enriched the
magazine with his elaborate essay on Sophistication with simplicity. Shri
Chitresh Biswas gave an artistic view on “Poetry curved in stone”. Finally,
Shri Tapas Basu made his points on controversy in photography “Arranged
vs Candid”. These were very valuable contributions to our first ever effort.
Apart from these, the competition section was a grand addition without
which the issue would have lost its glamour and interest in general.

It may be not out of place to mention that our first magazine got much ap-
preciation from various corners of the society interested in photography
from different parts of our country. This has encouraged the team of our
members to come out with our next issue within a short period of time. In
this issue also we have been able to include valuable contributions from
some eminent artistes of photography. There is a competition part in it also
as usual, where the young participants will be able to get their works
judged. | hope this issue also will get similar appreciation, if not more.

We came out with our first issue on English New Year, 2022 and the
second issue is being published on the Bengali new year, 1429, a very aus-
picious day in our lives. | wish “Suvo nababarsha” to all.

The last words — The pandemic is probably not yet over. So take appropri-
ate precautionary measures as prescribed by the authorities to be safe and
keep safe.



Late Dilip Bose
AFIP, FNPAS

DRI SR ARG e jEseR e el ko) fon wfe T fon
SR YET IR G A P AMOS Se@MEPS ACE = Al JEAF O =y
el N SO RSS9 SR FAFIFSITIEE R wiEha At B
TR o3t Rew [Rek woies =S, ©Nape, Srko G MRAGR &
RS, IGIAER OOV WARPHE Tl WSTE, I AWM 7T W 28 G
O, @R RIS 2| @ SRR SfeaE TG -97 R TS AE

TS By WAGER W@ =K o7 (@ o, B [ S w4 fon @ e [{ew
TSIGE IO 2% FACE “TAEE & TW G GBI TG’ -9 o [erEg
TGS’ -9 R @8 wiow Ifoafe @[ Rew @R T9RE 936 3 &= o
TS <+ =

AT AT SR TG’ | SRR AR PO O SNIE @ *1E AeleT
FAS T, (oW AP AR SRR INSEE WFS A EBA PR S
<SS 77, Rom [em w@f o ool TER AT Agesl s =S, @,
feraien, o, BREg, O, W, T, T RS @ [eEaet i

Y D B TIEE -G8 GIReE SEHRS TSl =T oM G W[l qb 2o
Tors dforlre = g5 GRE kAW R IR IS G FEle Rhe wH



WF O I e Km0 TG WEOEE 9 S S [eE R[S w6
MR TE T IO AN

qeey BT o A SEEee, BEEi @ N weE o R W OR
AR Baset Mo =@ FEEE fCCHReE *RAT T @F [ Siel @ S
Y RbE PTONRET T, W8EE M9re OF AP F Wi F900 1 7- 57
T, B 8 TS TS IS W [E fRre

‘IS =R I wdie BT M epe
@S (Technical), ST FAF ST
T TN 2AEE THES” 7T

AYTS:  FEFOIRHF  (Characteristic) 3
WOEW FoF O SR oS = @y
TRATS (ARG T SRS S A
OR T [Rew R A S
T @ PR [T T o @ R,
SR SRS e FeAR e e
@ oAb, IW YR IR A
SIISTeI0) = I o [ 1 s A
ol o ARTS T REERg . o
7 MOER Sogfe IR 8 SRAfGS
No Title =

TSl e T W FEOS (Creative), T Friil fior bRl @ i@t ool @
TR(E WG N FEA 2ol R8T BiR 291 @R YT R T Bl @ e
@ TPSIT T2 A AEET A O TN @ Gl qR @ T I
A TSON (T G Ol [iRE Woere @RS %7 5 & R T v W




bR @ @ibet A o e R weifte IWS b SR WeewE M Qe

WorR Feg el weriEs

Freme @W SeIfET TIES TOF TERETerd e IR Ol e ¢ S @3e

G| TTF AP AGIG Tivel G AR, L ©F AfSH|

o[ & Ton re@g J8R By @RE TR e IS @i @)

PhHosopherk

IS IIRAS) 1 S | < B S o B N
THO A T, SIS OF FeiRFo!
T IE2 T FE A W T
O OF ICRT S[3E A0S A
T W - AR FoF |

B O 1 110 S B IR
M I A G W TR

I AR L‘Rﬁ% SIS CRNCIGH)

@S I OIS e TgErE i
W Al OF TSI TR TP LA
A e I O FEle ey
oemRR Bk o F@

YT FIERT ICeT PIRS SIeT

AN TSl Ty QA 2R Qe TOR Fied Wi wdfie. R e 0 @7
G 2R 9EE YA e S widie 1, of6, gof Toift 3T oI S AR
A FEE EEOR W08 YR TC WA A TR SR T S (P e
o M A TT-2 FW TRIER AEE T FURE W NS D FFA TRiFoerd



IS (SRIE A SErods I 9 AfF SeE IR T @ [RRG S
P RADG 2R & (1 Ay Wit 2R Qe S[ee [ @ TR T SR

57 @it =R e W [0 A st #1925 MR T

MOER AT TE MEO RS TE@| YT TGS’ -7 (M Fiee =R )
T FIE e AT I 6 ARE weT THh, IR AT SeH A A DeE

7 A BRT T TG0 A4 [REfS Wi

Agitation

&4 Otw @ R RGN
AT T OF JRWE T
oA S A GE
IR AT WS, WiB 9
oot TreiRT 76 A vy U
@ TSR e
AR CHEIT =@ oo
IR (P Wbl
SRR ) S A,
SR QAT ZR (AN
M B =R O FSE
T TE @ P AR
FILFD @O AE®, 9 W
TSF S I T T
‘TNED’-Q  TIEe AP
wig, N AP
AT O [ RN
Ty WG e IR el
[ W TS S
i ey eiRAls
AR |



‘TG’ -9 e A [Waw ~Med e dr@en AkRes [feaw w0t meibs

e I WeIw G @™ NEs O R @ I[/Y] [ ORF Rew wmE@
STTT YIS FT18 JER T 2 WRE [FS I G|

G4 “TANGD’ -9 TR (A AREAT THAME A TF <= T4 I 2R[E @
AT N M@ S| e @3 FEel e I SR el FE1 SR @it 2]
G WA SRR TegeTel, FEP, 6 2T Y =

TGS I O @ RS A
(I3 M5 A O CiEPfer o
A SET 6 A AR GG A
W PR AR W R Ty I
@ ST TG G5 26 @,
IEA W@ Tege A TAE TG
R 2@ AR OR® Fd ROE TR
WK FE Rl o FEE S
GR TS @ FER TEEEEE O
e IF 8 T7ANEE’-9@ AT FE|

RS @3 TG P TSI S
e SRR A =@ e &e
T SETS ') AW, 0w
TS Qe AP SREE 2]
TS Al ) FIOC AP IO,
A% = CURE TV TGS 4
T Tegel W A GF M @ A AT ST @I AW e A R weEe

Lost Horizon



@ (o @Y IR IR [ e 29 e R = M@ 6 39 w99, ©f =
QT P T AT 8 Y WA ACE CUHE AW PR A W [ e AT
A0S (T IS P I 1 " [

TR T TR IR ol W 2] oS T SRS SR M At [{Erss e
SRl QAN SR T SORE @is Toipl e e [epd s 2R g |
TR AR SIER IO FERE YEPE F T @R GFAER SOR W 2 P
e e qR0S T@1 9 1SS FETEEFET TGS O I A

G o IR FE T @R SR IR GHATR eq T, IR
IR T A T T T GIO WA TR T SR 2I2ARG e g 2@ T
A Pl A WA v |l e SEReR I8 @) e @ikel wE e
BT o TGRS (T Sl re I I IY IS R OE ST IR WA W[
FE T A IM S T[N DS TS R @RI F 3w

AT e B} IS Gl FEAR AR e SRS I SRS TRe (We
Z-CF TR-fg, M-S 1 T TR T TG ARTLD TS 2 AT
&3 RIS Toi ISR I AN MR 2R @ A IR = o e, SR T
TAle AT W TRE THP-8 W@ G &) G961 €A | Fel-3H = 72N
T MR @R YW AR BT RS @9 Tfre @9l SR, @i wEe @n
Pollces T SRAE G0l WORD SREEE, T 8 PR fReE e seml
Ml

AETS TGS -9 e, Wl 8 prerE A @i 6 BF AE I AT 26
THho| ReE TFa Q0! QIR M JIFCT 263 THS 7371

SRR TGS -9F 71 Gz Sig, ‘TR @3 -



‘- B[ TSR BF I FE BIES AR @& AR - S @ B
TR @, AN TR i AR J-4F0 W, TN BIY A 90|

JFATT ORFSH T T WO G JFATCD W& IF-716 FHa g TS (A
el Ry TR 341 a9 @ [Rew @@ 7FolR, 39 SR 792 ¢ piiie @Iike,
IR IW@ PIENEER OIF IF (oh I@ FEoR M @8 &R (ORI ST
ffen B T 2APT YT N GRS T QTS (O A RO

TR 2R ER R T, R e W, g =R v w =6
ET AT 2AFE FIEETS 5o A fTFeTe. wiE [Rew g @)

TSNS (I Al IR TSAGH Bl @92 2 g AW 20 IS T O 992
T 799 2R Oe® R(F, 2’ PR FiEn Ml W TG -9 (PN SR ']
et oes 2@ fovwiRend (i e =@ @ WX TO5! e AU (O 2R
G, W e e fCTwReE 7 M A0 @1 G397 AT A @D Pt 2
feet FoaR el GEeTe, 2 G 63 SREA e R W 2R 9 2@
god @ I 4 2R 933 Reeem torT Tw

M Preer =R[6 Wk Sk ARFGEIET WEER 2 O@ AN 2R (o TN P
FIE 2 @32 TORRIT B} ORI AT AW AW LT TR0 [ & AW A AN
TOT S TORRIF (O W™ SWHFG! @ GINE 27 8 s @ B 2hed T

G FAFRAN GOIR2 TGS @ I @F S W0F AT @ e w <=
AR e IR 1 P R @i et @ et G - 39N Sl
‘IES TOE T M T RS @ G0 ML WERIH W AT @I 2R
7 212 @ T A T, S Y IS SR G B[ @ 2 AR

SER T 4 ASeTl T SR PR A Aoent 5 2o i el i
gereE piepfe \ M R e [epg sime 9 I @ TG e 67



wite, PrRe i 8 TGS -9d W FeMiAee 9Fh i @i 961 20l bt faca
Fo fORPCH ¢ 2hibld T 2R T4 T

e 2R FE2 [fen e TN wfow o [ 2MNS WEE IRCS [R @
TFCIRT A THNETRN WE A = [ I PR SR ST el w1
ACE G Y TG T A =L LR

Mental Conflict

=5 F ARG TR T R T G0 [Rew W e TS TR ww e wkged
o TR g 7 90 W 2l TRl e, PrwRe 6 FIZ%d S
et 63 R =it Tegel T4 =

TR Rew Rew soafe- gy, Wiy, [am, Tom T8l a9fS SrEE < 2w
T WO® O A ARG 2 G0 Bt W e A W PR @ 2]

12



E A T TS | R T WA DI WRRISH PRI et Biesfers
@R 2 7 e sRRedl FreiRe Al Ao [Riva wi-aife, S, =), TR
g Rfen 497 AFfoT aformm T W @ e [Kfen e bl sfesafe
TE @ W TS MEO I 8 G MO P AR, [ TS AT Z7 =

PR @2 Tpod AR SoweeTe B ¢ oE Rifte-ar T e g fed
A e 38 Sfseepige oW e fE [ s 3 +fivn ics == w1 oF
‘TGS -2 T W@l FRE-af @ T e B, =it seniie 7o =R ofew
TE SIS, FE ¢ AGE TAEs’-a Bl = Rew +befre whpm Haem
T AR IE oRerel, AR ot [Pl wyE THeEl| georgH W[l Ao N
R, MaW ¢ wew W M [y 797 8

e REoFTR PO LFS], THEs -9



Tapas Basu

MSc(MM),MLIS,ARPS(Great Britain),Hon.FICS(USA),

A medium of creative art form, cre-
ative photography is a combination of
art, shape, composition, distortion,
and dynamic range. It introduces the
viewer to a whole new world of pho-
tography.

There has been raging debates in the
past whether it can be considered as
a form of art, or just an enthusiastic
technology-enhanced attempt to
create art. Ultimately, creative pho-
tography has been accepted as a
medium of artistic expression.

We must remember Oscar Barnak
with immense gratitude. He was an
inventor and German photographer
who built, in 1913, what would later
become the first commercially
successful 35mm still-camera and
had contributed significantly to the

HonPESGSPC(Cyprus),Fellow (FU) FFIP,AFIP

advancement of film technology. With
this, along with all other branches of
photography, creative photography
also took off.

It was in 1924 when Andre Breton,
wrote his first manifesto of Surreal-
ism. Already present in undercur-
rents, this is considered to be an ‘offi-
cial’ start to the Surrealistic Move-
ment. Creative photography drew in-
spiration from surrealism and vice
versa. Surreal is beyond real. Surreal
photography is more about creating a
world of image which goes beyond
the physical world as we know it. It
usually shows something which is im-
possible in real life or blurs the border
between the real and the imaginary.
Painters and like Dali, Duchamp,
Breton and photographers like Man
Ray, Uelsmann championed the
movement of Surrealism.



Just as one would require the requisite colours and a canvas for a painting, sim-
ilarly a camera, image editing software and a few other accessories are all that
are necessary for creative photography.

What are the basic elements of creative photography?

Like all other visual art forms, the key elements of creative photography are line,
shape, form, texture, colour, size and depth. Keeping in mind these basic
features one uses various techniques and effects to reach the desired result.

Let us discuss about a few of my images now. Since they deal with surrealism,
it is assumed that a viewer may differ from my point of view, and that is
absolutely okay.

TIME

As we can see, there is a figure in the foreground as well as a disappearing
figure in the background. The former has smoke on her head as well as a clock
with hands. The background is a bit wrinkled. | have based this creation on our
circle of life.



The model has been made by a 3D
software. There is a flower and a
creeper on the body of this female
model; a sign symbolizing the male
forms the background. The frame
breaks where the male sign hits it. A
male entity has played havoc with
the life of a young lady. This lady de-
served a beautiful life, symbolized by
the flower and the green plant, which
she has been denied. The male indi-
vidual, having destroyed her inner
peace and sanctity, now strives to do
the same to another person, signi-
fied by the sign breaking the frame.
This image is a commentary on the
fickleness of a male individual in a
male dominated society.

Py

We can see a figure and concentric
spirals in red traversed by a spider.
Here, the circle of life has been
depicted by the spider’s spiral. A
glowing globe is at the foreground
which has escaped the circle and
tried to live and thrive.

RIPPLES
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A colour image of a young lady with
a question mark in blue in the
foreground. Blue here depicts
dream, calmness, quiet, solitude and
peace, but has she been able to
achieve this state of mind?

QUESTION MARK

A human face (3D modelling) has
curls or wrinkles on the skin and is
looking at a red and silver ball. There
are two trees in the background; the
green one tends to curl and move
out of the frame. The aspirations of
the figure here are symbolized by
the ball. They are yet to be fulfilled
and the struggle that the figure is
going through to achieve them is de-
picted by the curls of the skin. Even
the tree has shied away from the
ambition of the figure.

CURL



It depicts the present life of an old

lady. It is now devoid of all colours.

WAY TO GREEDINESS

LOST

There is a sculpture of a lady in red
robes located centrally in the image.
There are a few hands depicting
demand. She has spent her life
fulfilling demands of several people,
to the extent that she has neglected
her child. An ominous cloud hangs in
the background indicating a grim
future.



WAY TO HANG

We can see the legs of a clay model and it is obvious that she is hanging. Living
in the present society can be too tough for some, and they sometimes strive to
take a short cut to quit. Despite repeated attempts they fail to die and are forced
to continue with their lives.

The image has a figure with a clock on the
head. There are a few pendulum-like forma-
tions and a flaming frame. Like many of my
images, this also deals with the circle of life.




There are the horns of a buffalo with burn-
ing trees in the background. What I'm
trying to say is that once we have started
destroying nature, it will now invariably roll
towards extinction.

THE FIRE

We can see the portrait of a lady within a
frame and a candle in this image. Her life
is constrained by too many things and she
is trying to hold on to the light of the
candle.

CANDLE



RHYTHM

There is a face and a clock. The whole mood in this image is one of loss, of
defeat. The tree and the birds herald the message of a new beginning.

We can see a dry leaf that is melting, a
pair of human eyes within a curved arrow
and a sphere. This image again deals with
the circle of life, how life is destroyed and
again created (symbolized by the star
below the arrow).

DROPS OF IMAGINATION



A human figure is seen lying on sand with
flames on her body and up above there is
a child. Though the lady is suffering inces-
santly from various oppressions, she has
tried to protect her child away from all her
agony.

LOCK

A frame binds the image. One the left, there is a key in a keyhole and a female

sign is in flames. On the right there is a lady looking at the flames. ThIS |mage
depicts her will to break barriers. ~




FLOOD

Again we have an image dealing with the circle of life. The time in the clock is
almost twelve, which means it is nearing the end which is also shown by the
submerging figure and the frame in the flood. But the rising sun and the birds in
the background signify a new beginning.

The composition has tried to capture the
different dreams of a person. The
amputated hands signify that the dreams
have not been fulfilled.




DRIPPING

Afew faces are dripping from a frame and a few hands below are trying to reach
out to the drip in an attempt to live. There are some umbrellas in the
chequerboard representing different colours of life.

WAY TO HORIZON

| have taken this shot in the Maidan. Later, a montage has been done with an
image of a tree bark. To bring out the dimension of the horizon, | have used lens
effect. Leaving a barren land, a herd of cattle is trying to move away towards
greenery. But even the green horizon is hazy. The relentless destruction of
nature is leading us to an uncertain future, gradually bringing us to a precipice.

Courtesy : Dr. Soumen Mandal
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Desert Morning
Abhijit De




Natures Canvas
Dr. Subhamay Karmakar



Save Me
Santanu Datta




| was looking for a tea shop, have
been walking for a long time, got
thirsty, but today everyone has forgot-
ten to carry drinking water.

| went out early morning with the stu-
dents, everyone is addicted to pho-
tography, that's why they came to
learn, and coming to learn photogra-
phy means going out on the street or
in the village with the camera, taking
lot of pictures and then review those
pictures, how they can make further
better in terms of composition or ex-
posure.

Everyone was very excited, talking to
each other, sharing light moments..
Only Niloy was exception. Walking
down very silently, it seems to be
deep in thought.

| go to him and put my hand on his
shoulder, asked — “What? Why so

Sudipta Chakraborty

quiet??”

He looked at me in silence for a while
and asked — “Sir how can my point of
view be made better?”

| look at him with smile and say —
“very good question, it almost every-
body’s question, let’'s other come, sit
together, have tea and discuss”.

| became distracted; remembering
my early days of photography, this
question has been on my mind for
many years. | know millions of begin-
ner, intermediate and photo enthusi-
asts is having the same question and
trying to find out the solution.

It has some mantras, which has to be
practiced all the time and we ourself
will see that our visual perspective is
improving day by day.



Take a look at our surroundings; there
are many beautiful things to see. As
humans, we are intended to view in a
haphazard manner. Although Sher-
lock Holmes or Prodosh Mitra, better
known as Feluda, may be the excep-
tion because they are recognized for
seeing everything, we need a differ-
ent technique to take in all the minor
elements that constitute our world be-
cause we are not all like Holmes or
Mitra. Here's where the camera
comes in, capturing the best, worst,
strange, and funny moments of our
lives with every detail in a single shot.

However, the dilemma remains as to
how to order those things in the frame
of a photograph before finally captur-
ing it. If we can grasp how our minds
work as photographers, we can
create captivating photographs that
draw in and hold the viewer's atten-
tion. It's lot easier to put anything into
practise when we understand why it
works.

Gestalt Theory of Visual Perception
plays a big role here. Gestalt is a
German word that roughly means
"configuration"”, or the way things are
put together to form a whole object.
Gestalt principles or laws are rules
that describe how the human eye per-
ceives visual elements. These princi-
ples aim to show how complex
scenes can be reduced to more
simple shapes. They also aim to ex-
plain how the eyes perceive the
shapes as a single, united form rather

than the separate simpler elements
involved.

Max Wertheimer (1880-1943), Kurt
Koffka (1886—1941), and Wolfgang
Kdéhler (1887-1967) founded Gestalt
psychology in the early 20th century.
The dominant view in psychology at
the time was structuralism, exempli-
fied by the work of Hermann von
Helmholtz (1821-1894), Wilhelm
Wundt (1832-1920), and Edward B.
Titchener (1867-1927). Structuralism
was rooted firmly in British empiricism
and was based on three closely inter-
related theories (1) "Atomism", also
known as "Eelementalism", the view
that all knowledge, even complex ab-
stract ideas, is built from simple, ele-
mentary constituents, (2) "Sensa-
tionalism," the view that the simplest
constituents — the atoms of thought
— are elementary sense impressions
and (3) "Associationism,"” the view
that more complex ideas arise from
the association of simpler ideas. To-
gether, these three theories give rise
to the view that the mind constructs
all perceptions and even abstract
thoughts strictly from lower-level sen-
sations that are related solely by
being associated closely in space
and time.

The Gestaltists took issue with this
widespread "atomistic" view that the
aim of psychology should be to break
consciousness down into putative
basic elements.



In contrast, the Gestalt psychologists
believed that breaking psychological
phenomena down into smaller parts
would not lead to understanding psy-
chology. The Gestalt psychologists
believed, instead, that the most fruit-
ful way to view psychological phe-
nomena is as organized, structured
wholes. They argued that the psycho-
logical "whole" has priority and that
the "parts" are defined by the struc-
ture of the whole, rather than vice
versa. One could say that the ap-
proach was based on a macroscopic
view of psychology rather than a mi-
croscopic approach. Gestalt theories
of perception are based on human
nature being inclined to understand
objects as an entire structure rather
than the sum of its parts.

How does Gestalt theory in photog-
raphy work? In photography, Gestalt
theory is founded on the premise that
our brains attempt to identify struc-
ture and patterns in order to simplify
and organise a complicated image
with numerous aspects. Instead than
perceiving an image as a collection of
unconnected pieces, it groups togeth-
er sections of it. This might be sum-
marized as "the total is other than the
sum of the parts," according to Ge-
stalt psychologist Kurt Koffka. When
you design a well-organized image as
a photographer, you assist your view-
ers in seeing the image as a whole,
making your message more under-
standable. The Gestalt concept is
used to do this.

Gestalt theory is made up of princi-
ples, often known as Gestalt laws.
Gestalt theory's photographic princi-
ples include the following:

Figure to ground
Similarity
Continuation
Closure
Proximity
Segregation
Emergence
Common fate

BN oo =

Remember that when we look at an
image, we're not being lazy. People
are more interested in an image if
they have to work for it. But not too
much, because that's the point —
making it simple for the spectator to
figure out the image.

However, if the viewer has to work a
little more to fill in the blanks of what
they see, they will be more engaged
with the image.

Figure to ground - Set the subject
apart from the background. You must
first comprehend the figure-ground
relationship before applying any other
Gestalt ideas. The figure and the
background make into an image. The
figure is the topic, and the ground is
the image's background or fore-
ground, i.e. everything else. The
figure to ground connection simply
refers to how those two elements, the
figure and the ground, come together
to generate an image.



Our focus should first be drawn to the
subject (main), then to the back-
ground and/or foreground. The fig-
ure-ground relationship is stable
when the topic and background are
easily identifiable. The same relation-
ship is unstable when the difference
is unclear. The image (Image 1) of
railing of Kolkata Museum's first floor
balcony is an example of an unstable
figure-ground interaction.

Image : 1

Some will notice black patterns, while
others will notice white patterns.
However, no one can see both at the
same time, and understanding the
actual design will take time. Photog-
raphers can use a few strategies to
isolate the subject from the back-
ground and direct the viewer's focus
to establish a steady figure-ground
relationship. Depth of field, contrast,
and isolation are three of them.

Depth of field - The in-focus portion
of an image draws our attention first.
So, by blurring the background or
foreground with a shallow depth of
field, viewer may focus on the in-
focus topic.

Depth of Field

Contrast - Contrast is a valuable tool
to use since we look for differences to
assist us differentiates sections of an
image. In photography, we use a
variety of contrasts.

Colour Contrast



Isolation - Even
though the
image is filled
with  numerous
other elements,
a subject that is
isolated  from
the rest of the
image  stands
out as the
figure. come to-
gether to gener-
ate an image.

Similarity - Our eyes group together similar elements. Objects with similar
shapes, sizes, colours, and textures are seen as belonging together. This is our
brain simplifying the pieces of the image to make it easier to read, according to
Gestalt theory. Using the rule of similarity in a busy situation will simplify the
image, which is especially effective in street photography. Our brains put simi-
lar objects together, creating patterns, according to the Gestalt law of similarity.
Using a different object, the subject, to break the pattern quickly catches the
eye




Continuation - The viewer’s eyes are
taken beyond the subject and contin-
ue through the image. When we en-
counter an image with lines that
extend to the image edges, such as a
road or a series of streetlights, we
imagine the lines extend beyond the
frame's boundary. We are well aware
that the journey does not finish here.
The sections of the image that we
can't see are organically filled in. Pho-
tographers employ this logic to guide
the viewer around the image by using
leading lines that lead to the subject
and occasionally beyond.

Our brains combine similar objects
together as one, as we've seen earli-
er with the law of similarity. The law of
continuance (also known as the law
of continuity) applies the law of simi-
larity in a more focused approach
when it comes to a line of streetlights.
It produces lines of similar objects
that are used to guide the viewer's
eye around the image. When we see
a series of comparable elements that
form a line or curve, our eyes move
from one element to the next, at-
tempting to analyse the link between
them, according to the Gestalt law of
continuity.

Continuation



Closure - According
to the Gestalt law of
closure, our brains will
fill in shapes that don't
exist. As a result, we
don't require all of the
information to evalu-
ate an image. In fact,
because it's more ex-
citing that way, our
brains like to work a
little to complete the
vision. Our brains
follow lines and
curves even when

part of the object is not visible, as we've seen with the rules of similarity and
continuity. As a photographer, it's easier to frame in a way that makes your shot
more appealing by seeing your environment as shapes rather than individual
pieces. For example, in the color image, even though we can see her eyes and
a few part of face only, we know that she has other part of the face too, so our

mind fills in the gaps.

Using the law of closure gives the viewer
something to do and makes the image
more engaging. You may extend the rule
of closure even farther by experimenting
with tonal contrast, as shown in this
black-and-white  photograph. It's a
high-contrast photograph with strong
highlights and deep shadows, which |
took to the extreme in post production.
We know it's a woman's photo despite the
fact that there's very little information to
suggest so. It's also an attention-holding
image because the viewer becomes more
immersed in the image as their brain com-
pletes it.



Proximity - It's all about distance in
the Law of Proximity. It will be easier
to think of your subjects as one whole
object the closer they are to one an-
other. To create a sensation of
warmth, pair two subjects together. In
portrait photography, this is especially
vital if your models are friends or
family members. Ask them to hold
hands to make this look as natural as

|

Proximity

Opossible. Alternat

ively, have one of
them lean his or her head against the
other. A narrow aperture can also be
used to produce amusing optical illu-
sions. You can place one of your
topics adjacent to another even ifit is
far away. It'll give the impression that
they're conversing.

Segregation - Gestalt law of segre-
gation means your subject must
stand out from the background. It is
more or less same as Figure to
Ground rule.



Emergence - The
law of emergence
isn't something
you'll see in pho-

tography very it
often. However, | &

believe it is crucial
to know, particular-
ly if you enjoy ex-
perimenting  with

composition ~ to
make a photo &

more interesting.
When vyou apply
the emergence

principle to a photograph, you ensure that an element of the image is not imme-
diately visible. It is only evident after a thorough examination of the image. For
example, notice how the Photographer is practically hidden in the mastered

field in the image above.

In the second
image, the cut-

% outs are
‘§ grouped to-
= gether not just

because of the
rules of similar-
ity and proximi-

‘R ty, but also be-

cause they are

g all looking in

the same di-
rection.  The
lady, on the
other hand, is
looking in the
opposite way
and is not part
of the group.



Common fate - The law of common fate is similar to the law of proximity, but the
emphasis is on objects going in the same direction.

Here in the image, the four players in the above image are going to get the ball
in the same direction, while the three in front of the goal post are looking in the
different direction. Clearly, they belong to two different groups.

Gestalt principles are important to understand. They sit at the foundation of ev-
erything we do visually as designers. They describe how everyone visually per-
ceives objects. There are a few more Gestalt concepts to consider, but these
are a perfect way to start for photographers of all levels.

Hopefully, you now have a better knowledge of photographic composition stan-
dards and why they work, as well as why they might still work when you know-
ingly break them. The key word here is "knowingly."

Best of Luck !!



|f you ask any wildlife enthusiast
about bird sanctuaries in India, hal-
lowed names like Bharatpur, Manga-
lajhodi,Sattal and Talchappar will do
the rounds. Gajoldoba may not even
appear in the list. Weary of travelling
outside the state, | set my vision on
Gajoldoba for my winter birding trip.
The Teesta barrage was constructed
in 1970 as an irrigation and power
project. The wetland area around
Teesta dam, thus created, became a
haven for migratory birds and by
1975 Pakhibitan Bird Sanctuary was
born. In 2021 the migratory bird count
has reached a staggering ten thou-
sand. Without a second thought, |
booked my tickets for a mid-winter
trip to Gajoldoba.

Early morning on 26th December
when my train rolled into New Jalpai-
guri, the sky was overcast and there
was a steady drizzle which escalated

Dr. Subhamay Karmakar

steadily. Rain in end-December? |
was crestfallen. Just thirty kilometers
from the station in the Odlabari dis-
trict of Gajoldoba, | reached Bhorer
Alo, an ecotourism resort of Govern-
ment of West Bengal, my abode for
the next three days. With cozy huts
surrounding a pond and overlooking
the Teesta dam, the resort was a
pleasant surprise. Pictures of the Fal-
cated Duck, Red breasted Mergan-
ser, Dunlin, Pacific Golden Plover,
Bar headed Goose and Northern
Lapwing was running through my
mind. Quite unable to restrain myself
at the beckonings of my dream birds
framed at the Reception of Bhorer
Alo, | rang up my guide Ratan just
after lunch. He arrived within an hour.
With a beaming smile and an assur-
ing voice he added “Sir just wait,
tomorrow the sky will clear up and all
the winter visitors are waiting for you.
This is how Nature is.”



At the crack of dawn the phone rang.
It was Ratan on the other side. “Sir
everything is ok,get ready”. | jumped
out of bed and rushed to the jetty .The
darkness was just fading away, the
mighty Kanchenjunga was standing
tall and the canoes were ready in
front of me.Ratan’s voice broke the
silence “Come in, Sir, we have a long
way to go.” “Sir we are going for the
Merganser first.” | understood his
plan, he wanted to hit the nail on its
head. Ratan pushed the bamboo pole
into cold waters glistening with the
first rays of the golden Sun and the
boat started gliding. Wiggling our way
through the shallow swamp and long
grass we reached the Teesta dam. To
my right and left were water birds in

flocks of varying numbers and colors.
Ratan chirped in “Ignore it today Sir,
let us move North.” The water that
was turquoise green had now turned
ethereal blue with the sunlight getting
brighter. The mighty Kanchenjunga
stood in front of us with all its beauty
and the white sand and mud flats
were glistening in the morning sun. A
group of Ruddy Shelduck was bask-
ing in the morning sun and | was busy
taking some photographs. Suddenly
Ratan ordered “Get down Sir,” and
anchored the boat. A few meters
away a Steppe Eagle was resting on
the ground. | crawled a bit further and
took some decent shots. The eagle
then started walking with elegance
and then took off.

Steppe Eagle



A few hundred meters away stood
another beauty, a Black Necked
Stork, a very shy bird whom we
approached very cautiously and yet
could manage a record shot only.

Ratan said “Sir, this is the Raptor
zone of Gajoldoba” and we resumed
our arduous upstream journey. It was
ten in the morning and | was munch-
ing on my breakfast. The landscape
was heavenly, Teesta was touching
the foothills, the Baikanthapur forest
was on my left and the white sand
bank on my right. The river has sud-
denly turned right creating a sand bar,
Ratan suddenly stopped and whis-
pered “Got it Sir, keep your camera

Common Merganser

ready.” He pointed at some brown
pebbles on the bar and glided
towards it. Within a few minutes the
brown spots moved and | could see a
group of Common Merganser idling
on the banks, their beaks tucked in
the back feathers. A nice formation, |
took a deep long breath to relax my
nerves and started taking pictures.
We inched towards them for the next
better shot and followed their antics
for over half an hour. The Common
Merganser is a resident of Northern
Europe and Russia and only winters
in India. Ratan said with a gleaming
smile “Mission accomplished Sir, time
to take some breakfast.



Common Merganser




The sun was slanting to the west, the breeze was soothing and we started our
journey downstream. Every sand bar was the residence of an exotic species.
First, it was the spectacled Great Thick Knee

Great Thick Knee

then the robust Pallas’s Gull and then the diminutive Small Pratincole. We
added to our list the Lesser Sand Plover , the Great Cormorant, the Bar Headed
Goose and the mighty Peregrine Falcon.

Pallas's Gull Small Pratincole




Lesser Sand Plover

Great Cormorant

Peregrine Falcon




The Ruddy Shelduck was a commoner but a photographers delight because of
their vibrant colors and approachability allowing great compositions

Ruddy Shelduck

Just before entering the dam the bright iridescent colors of a colony caught my
attention. The green wings with specks of purple and blue were glistening in the

golden light. The face was white with a long crest and a black crown. Ratan
added with confidence “Yes Sir this beauty is the Northern Lapwing our winter
visitor and the State bird of Ireland”. The boat touched the jetty; we were tired
after a long day but returned enriched with nature’s awesome gifts.

Northern Lapwing




Next day our plan was to
explore the swamp around
the jetty and the Teesta
dam. Our first encounter
was with a Red Crested Po-
chard group dabbling and
diving around, unmistakable
by their bright red beak,
round orange head and a
black breast. Mixed in this
group were a few Common

Pochards with a black back
and an orange head. Red Crested Pochard

Flapping their wings at regular intervals and suddenly taking off, suspecting a
predator, created marvellous opportunities to photograph. Then our attention
shifted to a group of Tufted Ducks. Their golden eyes and a distinctive pony tail
made them standout in the crowd.

Tufted Duck



Eurasian Wigeon

Following close by was a
group of Eurasian Wigeon.
The chestnut head and a
creamy crown appeared like
a “Tilak”. From Garganey to
Common Teal to Northern
Shoveler to Pied Kingfisher
to Common Stonechat the
list was unending. Preda-
tors ready for an ambush
were hovering the sky. We
could only catch the glimpse

of a Marsh Harrier suddenly taking off from a close by bush. In spite of all this,
our prized collection was the shy, reclusive and nearly threatened Falcated
Duck. The body is vermiculated grey, the head is dark green with a bronzed
crown and with a tuft of feathers hanging from its back. At take-off he looks like

a jockey in flight.

Falcated Duck




The day was coming to an end. The sun turned into a fireball and was dipping
behind the Sal trees of the Baikanthapur forest. The turquoise green water
turned into molten gold, with shimmering balls and chains of light. The roosting
pochards moving in rows and flapping their wings created majestic frames to re-
member and cherish for a lifetime

Roosting Pochards

My trip has come to an end but Gajoldoba will remain etched in a birder’s
memory forever. Much of the treasure remains unexplored, only for you to come
and visit the avian hotspot of Bengal- Gajoldoba.
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