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Q_%/—ou are aware, we celebrate the birth anniversary our
founder father, a great teacher Sri Diljp Bose as our annual club day.
For convenience, the program is held on Sunday. This year our
annual club day will be celebrated on 20th August, 2023 commenc-
ing from 6 pm at Birendra Mancha, near Shyampukur Police Station,
Kolkata. On this day we have planned to release third edition of our
magazine ‘Hellography” for the year 2023. This edition will also con-
tain some articles on photography penned by eminent and success-
ful photo artistes which, we believe, will be of interest to the budding
photographers.

Competitions organised by team Heliography have been gaining mo-
mentum. Many photographs are being posted in our facebook page
for competition or otherwise. Please keep it up for our mutual benefit.
The outings organised by the team are also becoming very popular
among students in particular. The feedback from the particijpants is
also very encouraging. We will continue our endeavour for sure with
our limited abilities but fullest honesty.

This edition, like the earlier ones, also.may be interesting o the read-
ers. There may be some editing errors. Please bear with us. Your
feedback/ suggestions on our magazine will be appreciated very
much for our future reference/ guidance.

Annual festival of Bengal, i.e., Durga Puja Is knocking at the door.
The festive days bring immense possibilities for photographs of co-
lourful events. Please keep on clicking and post your creations fo our
facebook page.

Enjoy the festive season ahead. Our best wishes.



The word Time cannot be defined
or explained in a single sentence.
Both physicists and philosophers are
wandering from period immemorial to
derive a perfect explanation. But, in
general, great physicists agree to a
point that time can only move
forward. So far, there is no physical
evidence that anything in the
universe can dodge time and move
backwards, nor can it jump ahead.
Time is like a wave in sea — once the
wave crushes on the beach, it is lost
for ever. A ticked second will also not
return anymore.

This concept has a resemblance with
theory in classical philosophy where
time is divided into three distinct
regions — past, present and future. As
time flows, a part of the ‘present’
becomes a part of ‘past’ and
simultaneously a part of the ‘future’
becomes the new ‘present’. Thus, the
present moment moves only forward
into the future, leaving the past
behind.

And also, time is not that constant as
it may seem. As per theory of
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relativity and experiments thereafter,
a second elapsed may not be equal
across the entire universe. Even to a
common person time is subjective as
conceptually the speed of time seems
to vary. Good times seem to fly fast,
while troubled times seem to linger
longer than usual. Time is viewed as
an object of value and most of us
wish we had more of it; on the other
hand, time is also an enemy as it
eventually, the element, which kills all
of us.

Think about past: That is the histo-
ry? And what does that signify? The
past can be memorable or forgettable
but nothing from it remains perma-
nently, neither physically nor concep-
tually. It itself is immutably fixed and
remains only in the memory. Do not
repent about past; is it worth to worry
about something that has already
gone for ever? Instead take lessons
from it. Past can be used to think and
reflect and choose a course of action
for the present. However, they are not
‘present’ anymore nor you are your
past any longer. You are just entering
your presentanyway. £ % |
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The Demon of Time
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Now think about present:

What are you now? What are you trying to accomplish? Are you afraid of
your past? Are you fearful about the future? Both past and future are
non-existent so ‘You’ are the now, here, at this moment. Dwell, be aware of
the now and live a life in the present moment. Try to create something that
would make you accomplished in the future. Do not speculate the future and
repent for the past. What else can one do? Be aware of the present time as
it is just a beautiful gift in your life ready to be cherished and adored. It is
only of immense value doing something in the now to derive a more mean-
ingful and purpose filled life in future.



Live In The Present
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A Story of Life

Education for All




Break Free
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What about the future?

It is a dream. It is unpredictable. It is something unknown and at least partly
undefined. We cannot control it, but yes, one can do the best in the present to
create a future where one feels peace. This doing will not happen by wishing the
future to be similar you expect. You will have to act in the present and train to be
peaceful in the now. Live with mindfulness in the present to flow peacefully into
the future, whatever it beholds for us.

1

We cannot control it, but yes,
one can do the best in the
present to create a future where
one feels peace.
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Race Against Time



Escape



Sighting The Inevitable




Caged Forest Goddess




Tunnel to Future

The Future We Are
Heading For




Submission to God of Death



Happy Future We Look For



Heartless Future






An afterthought with a step towards spiritual manifestation:

Time cannot be touched or seen but can only be perceived. Thus, time with its
past, present and future becomes a single entity if one can delve deep inside
oneself and transmute into the mysterious, invisible power that is the origin of all
and which resides within all.

1

Time cannot be touched
or seen but can only be
perceived.
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Street Dreams: An Autobiographical
~ Series ~ Vicky Roy

Y _F. 1.

For the photo-synthesis column of Heliography magazine, the editorial team has asked me
now and then to write an article on famous series of photographs. Historically, early artists
who have established photography as an art always come to mind. But this time, why not
talk about the younger artists? Why not be informed about their works? Why don't we
become more knowledgeable about contemporary trends by knowing the series discussed
globally? And if the artist is from India, we can better relate to them and their works and get
to know their point of view as well.

Of course, this discussion cannot shed enough light on so many aspects. | can only give a
basic introduction to the artist, a basic idea of his series and focus on the characteristics of
the pictures depicted in the series. And if readers exchange ideas about the series after
reading the article, then Heliography's initiative is worthwhile. Though, it is a very remote

This time, | chose VICky ROy as the photog-
rapher for my discussion in this article. And his
first series, ‘Street Dreams’, through which he
became the point of discussion as India's repre-
sentative at the international level, is my topic of
discussion here. Because of this series, his fame
has reached beyond the country and abroad.
Today his name is mentioned in the same breath
with the world's top photographers for his com-
pelling documentary and street photography
work.

Vicky Roy is one of the youngest-generation photographers in India. He was born in 1987
in the marginal town of Purulia in West Bengal. And his life story will beat the silver screen
drama. He ran away from home at 13 after consuming every pinch of poverty and reached
the New Delhi railway platform. He met with the bottle picker boys there and chose that
work as a profession for sustenance. He was a rag picker. He collected discarded bottles
from the railway lines and compartments. Then he filled them with water and sold them for
five rupees on the train. His daily earning starts from rupees 100-150. But when life there



became miserable with anti-social pranks and fights, and the goons gradually snatched his
income, he left the place and took up the dishwasher job in a hotel near Ajmeri Gate at fifty
rupees daily. And he spends his days eating leftover foods of the customers. At this time, he
met with someone who took him to the office of an NGO called Salam Balak Trust. They keep
street children in shelter homes, nurture them until they are 18, and educate them to become
self-reliant. Vicky finally got a place in this shelter home's 'Apna Ghar' branch. From here, he
passed the secondary examination with 48 per cent marks. His teachers tell him, and he un-
derstands that he needs to establish himself with his mind on something other than academ-
ics.

While staying at the Salam Balk Trust, Vicky took a workshop with British photographer Dixie
Benjamin and toured the city with him, even though he couldn't understand the language. Ex-
cited, he thought to learn from renowned photographer O P Sharma to become a professional
photographer. He has already turned 18 years old then. Coincidentally, Dixie Benjamin learns
of Vicky's interest and introduces him to professional portrait and fashion photographer Anay
Mann. And Anay Maan hired Vicky as his assistant for a salary of 3000 rupees per month. Vicky
then started studying photography at Triveni Kala Sangam. He started living in a flat rented
for 500 rupees with three other mates. His journey in the world of photography started from
here.

According to Vicky, this work shows him how to fulfil his dream. He went around with his em-
ployer shooting pictures of glamorous models, travelling by plane to exotic destinations,
meeting important people and eating good food. Once, he'd only dreamed of seeing the inte-
riors of an aircraft, but here he was, travelling by air every other week, changing flights like a
pro.

It is where our 'Street Dreams' project begins. When Vicky was free and did not need to help
his boss, he would take an old, borrowed camera and go out to practice photography. The
subjects of his photographs were - street life and street children. In this way, Vicky began to
take pictures with the children, becoming like them. In this way, a collection of 50 photographs
of his choice came in his kitty.

Vicky showed this series of pictures of fifty street children to people around. They liked the
series. Encouraged, Vicky began exhibiting at more than a dozen art galleries. One agrees to
display that work in an exhibition. In 2007, he had his first solo exhibition titled 'Street Dreams'
at the India Habitat Centre, with a selection of twenty-five images. The British High Commis-
sion and UK's Department for International Development (DFID) sponsored the exhibition.

It is the story of creating the 'Street Dreams' series. But before that, it is necessary to say the
words of recognition and fame of Vicky Roy worldwide. In 2008, the Maybach Foundation of
the United States selected him to photograph the reconstruction of the World Trade Center in
New York. While doing this, as part of the project, he took a course in documentary photogra-
phy at the International Center for Photography in New York. Vicky received the Ink Fellowship
in 2012. In 2013, he participated in National Geographic's TV show 'Mission Cover Shoot'.
Nazar Foundation published his first monograph, 'Home Street Home', in the second chapter
of the Delhi Photo Festival (September-October 2013). This book is well-received all over the
world. As a result, he received the MIT Media Fellowship in 2014. In addition to this, he re-
ceived the Neel Dongre Grants for Excellence in Photography in 2014. In 2016, his name
emerged in Forbes Asia's 30 under 30 list. He received the Ixoraa Knowledge Foundation and



Tata Trusts Grant this year. In 2017, he had another solo exhibition — The Scared Land: New
Mountainscapes — at the Vadehra Art Gallery. This year he also got Ixoraa Knowledge Founda-
tion Grant. In 2018, he participated in the Houston Photo Fest Biennial and the Kochi-Muziris
Biennale. This year he was named to Vogue India's 40 under 40 list. In 2019, the Asia Society
Texas Center (ASTC) debuted with his series 'Scraping the Sky'. In addition, he received the
Moscow International Photo Award this year.

Now let's talk about 'Street Dreams'. Vicky's series is his autobiography. Even though he is not
the protagonist in the series, every character is like him. Street children are depicted in daily
activities, some at railway stations and some at road junctions. Vicky knows from personal ex-
perience how difficult street life is. Yet within him, he has always sought to find a glimmer of
hope. His lens, therefore, always focuses on children's bright optimism and dreams and how
he has reached today by always looking for the light of hope. About this series, Vicky said, "I
started photographing these children in 2005, hoping to capture their spirit along with their
circumstances. To be honest, these children also remind me of my difficult past. My aim is to
show the positive aspects of life instead of the darker side. If | could come out of the difficul-
ties and become successful, | believe anyone could do it."

Looking closely at Vicky Roy's series, we can see that his personal experiences have greatly in-
fluenced how he portrays these marginalised children's stories. Here truth and compassion
walk hand in hand. Through his pictures, he has highlighted the harsh reality that street chil-
dren are constantly facing. At the same time, he remembered to show the viewers their enthu-
siasm, dreams and aspirations. Among the images, we can see a boy with dreamy eyes, obliv-
ious to the harshness of his surroundings, seeing a newspaper advertisement. In another pic-
ture, two almost naked untidy girls play obliviously on a railway platform. A boy is resting
peacefully under a flyover. Somewhere, a boy and, in another picture, a group of children are
bathing at the side of a railway line. So in all the images, we see the children move forward de-
spite their challenging circumstances. Thus Vicky said, "Having lived this life, | understand that
buried beneath all the misery is a gritty determination and shining optimism."

Undoubtedly, Vicky's series' Street Dreams' explores a fascinating subject in the world of pho-
tography and encompasses the reality of street life in a thought-provoking manner. In this
series, Vicky beautifully portrays the hopes, dreams and struggles of those street children for
whom the streets are their home, ambition and family. We can relate to the stories of street
children through Vicky's lens, not only because of the stories of sadness and failure but also
because of learning how to find joy and hope in the seemingly insignificant. This series does
not choose this life just for presentation or to create sympathy but shows the unity of the
beauty that exists even in chaos. At the same time, these images make us aware of the chal-
lenges of poverty, lack of education and absence of proper shelter. Vicky says this — "I do not
aim to shock the viewer and push them to look at the reality by painting a bleak picture of de-
spair and, in the process, point fingers at others for their apathy. Instead of confrontation, |
have attempted to portray this difficult world with a soothing balm of a child's hopes."
Another exciting thing is that Vicky's intimate relationship with every character in the series
keeps the theme dynamic and lively. Because of this, Vicky kept giving a running commentary
on the characters' lives in his exhibitions, which engages the viewer. For example, picture no.
1 is of ten-year-old Sonu. Sonu is also a bottle picker. He was thrown out of the train. Picture
No. 2 is like Vicky's previous life as a bottle picker. Photo No. 3 is of 8-year-old Vicky.



Photo No. 4 is of 8 years old balloon seller Lachi at Connaught Place. Photo No. 5 is of washing
clothes by the children at the New Delhi railway station. Photo No. 6 shows 9-year-old Sagar
and 8-year-old Pooja polishing shoes at the Delhi Haat. Picture No. 7 shows children of neigh-
bouring slums playing at Sadar Bazar railway station. Photo 8 is of 8-year-old balloon seller,
Bali, at New Delhi Railway Station. Photo No. 9 is of 7-year-old Ravi, a beggar, resting under
the IIT flyover but is being disturbed by a dog. Photo No. 10 is of Vicky, a 9-year-old beggar
from Connaught Place. Photo No. 11 shows a 12-year-old beggar, Munna, at New Delhi rail-
way station. Photo No. 12 is of the resting area for rag picker boys at New Delhi railway station
and looks like Vicky Roy's self-portrait. His bonding with the children is clear from his state-
ment, "On certain bright evenings, | took them to India Gate and Children's Park. We used to
play games together and | would become another kid. | used to lie down in mud with them
and laugh out loud, eat the same food they ate and talk like them. They trusted me and let me
shoot however | wanted. As | became one with them, they saw me as part of their clan." Even
Vicky used to take these real characters in the exhibition hall. Vicky says, "When the photos
were displayed in an art gallery, | took them with me to see the show. Seeing themselves on
the walls, they giggled and laughed with excitement. It was a big achievement to hear their fa-
miliar laughter.”

Street Dreams was tremendously successful and gave Vicky Roy an immense recognition. The
series travelled to London thrice, South Africa, and Vietnam.






















"A Visual Delight!"

| eagerly await every issue of Heliography Photography Magazine, and it
never disappoints. The selection of images and content are always breath-
taking, showcasing a wide range of styles and subjects. Each issue feels like
a journey through different worlds, and the articles provide valuable insights
into the photographers' thought processes. This magazine has truly en-
hanced my appreciation for photography and inspired me to push my own
~ creative boundaries.

-Payel Kundu Basu,
Founder Payeliana ®

"An Endless Source of Inspiration”

As a budding photographer, | can't thank Heliography Photography Maga-
zine enough for being a constant source of inspiration. Every page is a re-
minder that there's so much beauty in the world waiting to be captured. The
tips and tutorials of Photoshop and Photography technics have been im-
mensely helpful in improving my skills, and the featured interviews give me
a peek into the minds of accomplished photographers. This magazine is my
go-to guide for everything photography-related.

-Pradipta Chowdhury,
Director Altis Infonet Pvt Ltd



"A Learning Playground”

Heliography Photography Magazine is like a playground for photographers.
Whether you're a hobbyist or a professional, there's something for everyone.
The technical tips are presented in a user-friendly manner, and I've learned
countless techniques that have significantly improved my work. The reviews
of photography and Photoshop software are a bonus, helping me make in-
formed decisions about my photography journey. This magazine is an es-
- sential part of my creative journey.

“A -Tanmay De,
“ Director Altis Infonet Pvt Ltd

" "A Magical box of dream”

Being a fan of good pictures and having a huge interest in photography, for
me Heliography has been a great exposure. The way | got to learn about
every small, minute details of photography, colors and specifics was amaz-
ing! Not to forget, the exceptionally excellent photos which are clicked and
shared... Moreover, for someone who wants to learn more about photogra-
phy and this genre, i feel the inputs given by the writers in the columns are
absolutely note worthy! | wish Heliography to excel more and make a huge
impact the same way they have made one now!

It pays a huge role to encourage people like me and others to persue and
be interested in photography when the exposure and guidance is so appro-
. priate.

“*\ _Abhishek Jain
“ Manager, HDFC Bank



"Heliography" is an intriguing photography magazine that consistently de-
livers a captivating blend of breathtaking images. Its commitment to show-
casing Innovative techniques and stories from photographers around the
world is truly commendable. The magazine's sleek design and high-quality
printing enhance the overall aesthetic experience. For anyone learning the
art of photography, "Heliography" is an absolute must-read.

-Ankit Bandyopadhyay,
Software Engineer
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